Lancaster Chapter of the
American Guild of Organists

Christmas at
the Organ
CAROL SING & RECITAL

Sunday
December 27, 2020
4 PM
Featuring
FAVORITE CHRISTMAS CAROLS & FESTIVE ORGAN ARRANGEMENTS
PLAYED BY LOCAL ORGANISTS

PROGRAM
WELCOME
HYMN

Dean Sensenig & Frank Dodd

O Come, All Ye Faithful

ADESTE FIDELES

2

Adeste Fideles

Kenneth D. Varner
(b. 1954)

Margaret Marsch, organ

Few Christmas hymns or carols are more "standard" and
popular than this. It began in Latin as
Adeste fideles, laete triumphante,
Venite, venite in Bethlehem
Natum videte regem angelorum
Venite, adoremus.
How many of us sang this in high school Latin class?

The text arose in the late medieval era, but John Francis Wade
(1711-1786, England) made the most commonly-used English
translation. It came to America with the early English
colonist, conceivably including to St. James Church in
Lancaster. It has become a common Christmas Eve entrance
hymn in many American churches.
Composer Kenneth Varner serves Boulevard Baptist Church
in Anderson, S.C., as organist and music associate and is a
staff accompanist at Anderson University in the same city.

Christmas in Sicily

Pietro Yon
(1886-1943)

Les Cloches ("The Bells")

Nicolas Lebègue
(1631-1702)

John Zielinski, organ

Mr. Zielinski brings us a seldom-heard work by Yon that
seems almost to tone-paint the hills of that island-state, just
west of the "heel" of Italy, at Christmas time.
It draws
particularly on colorful stops on the organ

He wrote much organ music with particularly flashy pedal
parts and was known as New York City's chief organ
virtuoso. He played a recital at the Hershey Theatre when the
new four-manual Aeolian-Skinner organ was finished there
in 1933.

We know Pietro Yon best for his vocal solo Gesu Bambino
("Baby Jesus"), arranged for almost every possible
combination of performers, even for symphony orchestra. A
native of Italy, he became the deputy organist at the Vatican
before the age of 20, but extended his career by coming to
New York City in 1907 to St. Francis Xavier Church, where he
composed his most famous solo. In 1927 he became assistant
organist-choirmaster at St. Patrick's Cathedral in New York
City, two years later assuming the chief position there, which
he held until his death.

We hear little music of Nicolas Lebègue, French baroque
organist and composer. Thus, Mr. Zielinski's performance of
this Lebègue work is a special moment for Lancastrians.
Lebègue moved to Paris and became France's most famous
organist. This piece, in the manner of the French toccata of
the time, includes passages which sound like bells; hence, its
title.
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Den die Hirten lobten sehr (QUEM PASTORES)

Helmut Walcha
(1907-1991)

Deborah Berdos, organ
Existing in many versions in 16th-cenury Europe, especially
in Germany, this carol became popular especially among
students in 16th-century Latin schools in Germany, who went
carol singing from house to house, receiving tips for same.

hymnals of Evangelische (“Lutheran”) churches in Germany
include it as a standard Christmas carol.
Helmut Walcha, important organ teacher of many Americans
and long-time organist, 1929-1991, at Friedenskirche in
Frankfurt am Main, left us a delightful, dance-like setting of
the carol for organ. Given that carols developed partly from
dances, his setting seems most appropriate.

Its first verse-line "Quem pastores lauda-vere" ("He whom the
shepherds praised") supplies the now-common tune name
QUEM PASTORES. Of current major American hymnals, it
appears only in Lutheran Service Book, 2006, whereas all

HYMN

O Come, O Come, Immanuel

VENI EMMANUEL
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Toccata on “Veni Emmanuel”

Andrew Carter
(b. 1939)

Deborah Berdos, organ

“O Come O Come, Emmanuel is probably the quintessential
Advent hymn,” (Westermeyer, Paul. Hymnal Companion Evangelical Lutheran Worship. Minneapolis, 2010. p. 24.) (Dr.
Westermeyer was a banquet speaker for the local AGO
chapter several years ago.)

each of a set of medieval antiphons for December 17-23, the
last seven days of Advent. “Someone wrote a hymn loosely
imitating five of the antiphons (for Emmanuel, root of Jesse,
dayspring,
key
of
David,
and
king
of
nations).” (Westermeyer op. cit, p. 25.), Two more stanzas
arose in Hymnal 1940 to match the original medieval seven
antiphons, and they continue in Hymnal 1982, replete with
the original dates in December for each stanza’s use.

The name Immanuel derives from Hebrew and often appears
that way in English translations based on Old Testament
Hebrew, whereas Emmanuel reflects English translations from
New Testament Greek. Hymnal - A Worship Book, 1992, uses
the Hebrew-based version of this name, and we follow suit in
listing the hymn with the rendering Immanuel here.

Andrew Carter, British citizen, enjoys an international
reputation as a choral music composer and conductor, but he
has left us thus far three organ works as well. One might
think it strange to compose an organ toccata on a very
mystical plainsong hymn melody, but the work has become a
staple in the British organ repertoire. It is rather new to us in
Lancaster County.

Familiar to nearly all in the Western Christian tradition and
in many languages, this text is based on the second letter of
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Good Christian Friends, Rejoice
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IN DULCI JUBILO

Chorale Prelude on “In Dulci Jubilo,” (Orgelbüchlein), BWV 608

Johann Sebastian Bach
(1685-1750)

Chorale Prelude on “In Dulci Jubilo,” BWV 729
Chorale Prelude on “In Dulci Jubilo,” Op.28, No. 41

J.S. Bach
Marcel Dupré
(1886-1971)

Dr. Karl E. Moyer, F.A.G.O., organ

One of the oldest carols known to us, this text and tune both
come from late medieval Germany and well before the
Protestant Reformation. Germans often mixed local dialects
of what later became the German language with yet older
Latin language, a result known as macaronic carols. (Another
common macaronic carol: “Angels We Have Heard on High”
with its Latin refrain, “Gloria in excelsis Deo.”) The Oxford
Book of Carols, 1928, arguably the most important carol
collection of all time, maintains a macaronic practice with
English replacing the German vernacular and maintaining
the original rhyme scheme:
In dulci jubilo,
Now sing with hearts aglow
Our delight and pleasure
Lies in praesepio.
Like sunshine is our treasure
Matris in gremio.
Alpha es et O

the best known of such settings. The Oxford Book of Carols
marks the carol Allegro in a book which generally does not
indicate tempo markings at all, so important is a sprightly
tempo for this carol.
Bach left us two very different settings of this medieval carol,
the first one here written in prison for threatening to leave the
employ of the Duke of Weimar. It features a double canon,
i.e., like a round: the dux voice, i.e., the carol melody, as a two
-voice canon between the soprano and tenor “voices” and
with the comes (the “follower voice”) one measure later, but
with an accompanying figure also in canon with the comes
voice one measure later and one octave lower than the dux
voice. A true masterpiece of musical craftsmanship!
We presume that the youthful Bach wrote the second setting
above (BWV 729) in his first organist’s position, at Arnstadt in
the present German state of Thüringen (Thuringia). He left us
three organ chorale preludes which employ Zwischenspielen
(literally, “between-play”), i.e., short improvisatory flourishes
between each phase of the carol. This one has gained great
familiarity from its annual use as the first organ postlude
following the annual Service of Lessons and Carols at the
chapel of Kings College, University of Cambridge, England,
and broadcast around the world by the BBC.

Don’t miss that marvelous couplet in stanza three:
Now ye need not fear the grave;
Jesus Christ was born to save.
It is the most telling of hymn choices for a funeral in
Christmas season!
Historically, the music of carols is closely related to the dance,
and this carol exhibits that background in most refreshing
style! However, In dulci Jubilo fell victim to sweet, gentle, 19th
century English romantic style harmonies that demand a
slow tempo, that by Robert Lucas Pearsall (1795-1856) likely

Very different from the Bach settings, that of Marcel Dupré
would seem almost intent not to awaken the infant Jesus.
Nothing of the dance here!

Mary Had a Baby

Noel Rawsthorne
(1929-2019)

Go Tell It on the Mountain

Richard Elliot
(b. 1957)

Doug Wimer, organ
In stark contrast, Mr. Wimer offers two works that draw
together the writing of Dr. Elliot, one of staff organists at the
Mormon Tabernacle in Salt Lake City, with that of the late Dr.

Noel Rawsthorne, organist at Liverpool Cathedral from 1955
to 1980. Enjoy the spirit of these pieces!
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Pastorale on Silent Night (STILLE NACHT)

Wilbur Held
(1914-2015)

Gregory Gehman, organ
History has it that the organ at Nikolaus-Kirche (St. Nicholas
Church) in Oberndorf, Austria, had broken down just before
Christmas Eve, and that the Assistant Priest Joseph Mohr
penned a simple carol and asked the parish organist Franz
Grüber to create a tune, to which the two of them could sing
the new carol, accompanying themselves on guitars and with
a chorus of girls’ voices joining them. This on Christmas Eve
1818 in a little village ca. 17 km. north of Salzburg. A small
chapel now marks the place.

Do not underestimate the powers of your organ repairman!
Another amazing history has it that on Christmas Eve 1914
the opposing German and British armies on the western
front, actually in France, ceased fighting and that in the quiet
of that night the Germans sang “Stille Nacht” to the Brits,
who knew the melody and who responded in kind and in
English. It led to the sort of fraternizing that almost exceeds
one’s imagination and even to makeshift gifts exchanged and
a soccer game on Christmas Day, which the Germans won 32. They went back to fighting each other the next day or so.
See Weintraub, Stanley, “Silent Night”: The Story of the
World War I Christmas Truce. (Lancaster Public Library,
940.4144 WEI.)

When organ repairman Karl Mauracher of nearby Zillerthal
arrived to repair the organ, Fr. Mohr and organist Grüber
sang it to him and gave him a written copy. He spread copies
of it through the Tyrol region, from whence it spread across
the German and English speaking world.

Ah, the power of carols and hymns!

Bring a Torch, Jeanette Isabella

Keith Chapman
(1945-1989)

Dr. Ross Ellison, C.A.G.O., Ch.M., organ
This 17th century carol from the Provence region of France
typifies the tradition in many countries of Christmas songs
and carols arising to some degree out of local tradition or
legend and not out of its scriptural witness. In this case, two
young maidens, Jeannette and Isabella discover Mary and the
Infant Jesus in a stable and run to tell the townsfolks. The first
stanza in English non-poetic translation:
Bring a torch, Jeanette, Isabella!
Bring a torch, to the stable call.
Christ is born, tell the folk of the village.
Jesus is born and Mary's calling.
Ah! Ah! Beautiful is the Mother!
Ah! Ah! Beautiful is her Child

California native Keith Chapman studied organ with the
legendary organ professor Alexander McCurdy at the Curtis
Institute of Music in Philadelphia, and, as with many Curtis
organ students, struck up a close acquaintance with the
famous Wanamaker organ. Appointed chief organist there in
1966 at age 20 and while still a Curtis student, he elevated the
fame and popular interest greatly in that instrument over the
next 23 years.
An avid pilot, Chapman died in 1989 while doing the other
thing he so greatly enjoyed, when his plane crashed into a
mountain range of the Colorado Rockies, killing his wife as
well. Later that year Peter Conte succeeded Chapman and
holds the position to this day.

It’s the sort of quasi-Christmas material that would entertain
shoppers and listeners at the John Wannamaker store in
Philadelphia, with its humongous six-manual pipe organ.
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Let All Mortal Flesh Keep Silence
Christmas Medley

Stephen Nielson & Ovid Young
(1940-2014)

Margaret Marsch, piano
Patricia Bleecker, organ
There is a huge repertoire of organ-and-piano music. A bona
fide Steinway artist, Stephen Nielson, pianist, joined with Dr.
Ovid Young, professor of music at
Olivet Nazarene

University in Bourbonnais, Illinois, in numerous such works,
of which we hear two today.

Noël Suisse

Louis-Claude Daquin
(1697-1792)

Chrisopher Prestia, organ

Of the enormous repertoire of French baroque carols - Noël settings for organ, those by Daquin may be the best-known in
America. The various “verses” of the carol receive one sort of

HYMN

ornamentation after another, often drawing on the brighter,
more colorful stops of the organ to assist in creating their
wonderful effect.

Hark! The Herald Angels Sing

MENDELSSOHN
Felix Mendelssohn (1809-1847)
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Postlude on “MENDELSSOHN”

David Willcocks
(1919-2015)

Chrisopher Prestia, organ
It seems appropriate that we close with Charles Wesley’s
great Incarnation hymn, solid in its Christology. Wesley’s
original text began with the words "Hark, how all the welkin
rings, Glory to the King of kings.” For a poetic exposition of
the Incarnation, it hardly gets better than this hymn!

Church musicians ‘round the world came to respect David
Willcocks for his leadership in many musical fields, though
particularly for his famed leadership, 1957 – 1974, as Organist
-Choirmaster at the chapel of King’s College, Cambridge
University, England. In light of his choral sound and his
many settings of carols, both for the choir and the
congregations at the annual Festival of Nine Lessons and
Carols, the world-wide broadcasts over the BBC brought
Willcocks, his choir, and his music publications great
international fame.

In 1852 the choirmaster at Waltham Abbey, near London, set
Wesley’s text to an adaptation of a passage from an 1840
work for men’s chorus and brass ensemble composed by
Felix Mendelssohn to celebrate the 400th anniversary of the
invention of printing. The music that now sets the words
“Joyful, all ye nations rise” had first fanfared the words,
“Guttenberg, der deutsche Mann.”

His postlude on Mendelssohn likely took its first flight as an
improvisation by Willcocks at the close of the annual lessonsand-carols service at Kings College, Cambridge, England.

DISMISSAL

Frank Dodd

BIOGRAPHICAL SKETCHES OF PERFORMERS
(In Order of Performance)

MARGARET MARSCH is a graduate of Moody Bible Institute in Chicago where she earned the Diploma of Church
Music, and Westminster Choir College where she earned the BMus in Church Music/Organ. She has held church music
positions in Chicago, Princeton, and Lancaster, and has performed on organ at Washington National Cathedral, Bruton
Parish in Williamsburg, the Forum in Harrisburg, and as a choral accompanist in the PA State Capitol and Governor’s
Residence, The White House, and on concert tours across the continental US, Hawaii, Canada, and Europe. Margaret is
currently the Sanctuary Organist at Lancaster Church of the Brethren and a long-term sub at Ephrata Church of the
Brethren, and has an active teaching studio of piano, organ and harpsichord students. She and her husband, Lenny, are
members of Westminster Presbyterian Church and the parents of five grown daughters and grandparents of three.
Margaret also serves on the Program Committee of this local chapter and contributed to the planning of tonight’s event.

JOHN ZIELINSKI was born and raised in Seattle, where he attended Seattle University and the University of
Washington. He has performed concerts throughout the United States, Canada, South America, and Europe. Mr.
Zielinski was a staff pianist and member of the extension faculty at the Boston Conservatory of Music for ten years. He
has performed with the Seattle University Chamber Symphony, the Broadway Symphony, and the Claflin Hill
Symphony, among many other ensembles. John began his career as a church organist at the age of 13 and is currently
Minister of Music at Ascension Lutheran Church in Willow Street, south of Lancaster. He holds one of the three
positions of Member-at-Large for this chapter and also serves as Webmaster.

DEBORAH BERDOS, SPC holds a Bachelor of Music degree in Organ Performance from the University of
Massachusetts, Lowell. She has done graduate work there, at Ball State University, and Westminster Choir College.
Having recently moved to East Hempfield from New Jersey, she is a new and most welcome member of our chapter,
holding a Member-at- Large and Registrar position. Deborah is organist and accompanist at Memorial United Methodist
Church, Quarryville. She works there with her husband, Tom, who is the Director of Music Ministry.
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DR. KARL E. MOYER, F.A.G.O., a senior member of the local AGO chapter, holds the bachelor’s degree from Lebanon
Valley College (Music Education), master’s degrees from the School of Sacred Music at Union Theological Seminary,
NYC (sacred music, cum laude) and Temple University (music history), and the doctorate from Eastman School of Music
(organ performance and Church music), as well as the professional certificates in Church Music and as a Fellow of the
American Guild of Organists. Professor of Music Emeritus at Millersville University and music critic for Lancaster’s
former Sunday News, he serves in retirement at St. John’s Episcopal Church, Marietta, as co-organist.
Reared in the rural hills outside of Slippery Rock, PA, Douglas Wimer began piano lessons at age five. Involved
heavily with high school choirs as both singer and accompanist, Doug ultimately graduated Magna Cum Laude from
Philadelphia College of Bible (now, Cairn University) with a Bachelor of Science degree in Bible and Bachelor of Music
degrees in Piano Performance and Vocal Performance; his teachers included Dr. David Shockey (voice), Dr. Sheila
Threlfall (piano), Dr. Roy Brunner (organ) and the late Dr. Samuel Hsu (piano). He received the Master of Music degree
with distinction in Organ Performance at Westminster Choir College as a student of Mr. Robert Carwithen, along with
continued vocal studies with Master Voice Teacher George McKinley and Choral Music/Conducting study with Mr.
Carwithen as the Associate Organist of Tenth Presbyterian Church, Philadelphia. Doug is currently the organist and
choirmaster of St. Stephen Reformed Presbyterian Church, New Holland. He has held previous positions as organist/
choirmaster of Evangelical United Methodist Church, New Holland; Great Valley Presbyterian Church, Malvern;
Associate Organist of Tenth Presbyterian Church, Philadelphia and adjunct faculty (organ, organ literature, hymnology,
service playing, etc.) at Cairn University. Owner/president of the Buch Organ Company in Ephrata and a former Dean
of the Lancaster Chapter, AGO, he resides in the Ephrata area with his beloved wife, Joy.

The Sub-dean of the local AGO chapter, GREGORY GEHMAN, SPC, is automatically pressed into duty as chairman of
the Lancaster chapter’s Program Committee - and therefore, partially responsible for tonight’s event along with several
other of tonight’s players. With a bachelor’s degree from Wheaton College (Music Education) and further organ study
with the late Carl Schroeder, Greg recently retired from teaching at Gehman Mennonite School near Denver. He serves
as organist/choir director for Muddy Creek Lutheran Church in the rural Denver area.

Native of Hershey, DR. ROSS ELLISON, CAGO, ChM studied organ at Lebanon Valley College and holds the Ph.D. in
musicology from University of North Carolina. He serves on the program committee of the local AGO chapter and is
also responsible for tonight’s event. Ross has been an adjunct music department faculty member at Millersville
University since 1991 and owns and operates University Music, an outstanding printed music business with customers
all across America. He appears almost annually as a recitalist at Bruton Parish Church, Williamsburg, VA and
substitutes for organists locally as needed.

PATRICIA BLEECKER, who grew up in tonight’s host church and received her first organ lessons through a churchsponsored program, became this church’s organist in ninth grade, and played the dedicatory recital on the first
installation of this organ. Pat graduated from Elizabethtown College with a B.S. in Music Education and with an
emphasis on organ with Dr. Carl Shull. She subsequently studied organ with Carl Schroeder and pursued graduate
work at West Chester University while teaching classroom music in the Conestoga Valley School District. Pat became
organist at Westminster Presbyterian Church in 1973 and Director of Music in 1983, from which she retired in 2018. She
has served the local AGO chapter in various guises for many years as dean, treasurer, and board member-at-large. She is
currently serving once more as treasurer.

CHRISTOPHER PRESTIA, another new and most welcome member of the chapter, grew up in New Jersey, took a
bachelor’s degree in organ performance at Marywood University in Scranton and a master’s degree in organ
performance at Indiana University, Bloomington, IN. He serves Lutheran Church of the Good Shepherd, Lancaster, as
cantor, and also as organist for Temple Ohev Sholom, Harrisburg. A cellist as well as an organist, he teaches cello, piano
and organ in his own studio in Harrisburg and serves as Member-at-Large on the board of the Lancaster Chapter, AGO.
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The Organ of the Ephrata Church of the Brethren

W. ZIMMER & SONS, INC.
Charlotte, N.C.
Opus 85 - 1973

Additions - 1990

Console Refurbished - 2020

GREAT

SWELL

CHOIR

PEDAL

16 Quintadena
8 Principal
8 Gedackt
4 Spill Flöte
4 Octave
2 Block Flöte
8 Trompete
Mixture III-IV
Chimes
Choir to Great 8
Swell to Great 8
Swell to Great 16

8 Rohr Flöte
8 Celeste TC
8 Salicional
4 Koppel Flöte
2 Principal
Nasat 1 1/3
Sequialter II TC
8 Oboe
Swell to Swell 4
Swell Unison Off
Swell to Swell 16
Tremolo

8 Holzgedackt
8 Gemshorn
8 Gemshorn Celeste TC
2 Wald Flöte
Nazard 2 2/3
Plein Jeu III
Tierce 1 3/5 TC
8 Cromorne
Swell to Choir 8
Tremolo

16 Subbass
16 Quintadena
8 Octave Bass
8 Gedackt Pommer
4 Choral Bass
4 Spitz Flöte
Rausch Pfeife II
16 Fagott
Great to Pedal 8
Swell to Pedal 8
Choir to Pedal 8

ACCESSORIES
8 General presets
(buttons/toestuds)
6 Swell presets
6 Great presets
6 Choir presets
4 Pedal presets
Set button
Cancel button

SPECIAL THANKS TO
Ephrata Church of the Brethren
Dr. Karl E. Moyer, F.A.G.O., ChM - Music Research & Program Compilation
Dean Sensenig - Director of Worship, Ephrata Church of the Brethren
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LANCASTER CHAPTER of the
AMERICAN GUILD OF ORGANISTS
ESTABLISHED 1947

2020-2021 OFFICERS
Dean ……………...……...…………………….………Frank Dodd
Sub-Dean ......….………....…………………….……Greg Gehman
Secretary …...………….…….…...…………………..Jenny Fritsch
Treasurer ….......…….…...……..……………………..Pat Bleecker
Members-at-Large .…..….……..……...…………Deborah Berdos
………......……………….……....……John Kracker
………….......……….…………Christopher Prestia
………………….....…………………John Zielinski
Chapter Chaplain …..…………….…..……Rev. Robert Kettering
Historian/Archivist…………………………………..Jenny Fritsch
Hospitality…………….…………………..……...Margaret Marsch
Placement/Substitutes ..…....…….………………… Terry Heisey
Newsletter …...…………...……..…......………………..Paul Reese
Registrar……………………….…………………..Deborah Berdos
Webmaster …...…….......….………......…………….John Zielinski
Program Committee……………..……..….…..……...Ross Ellison
………………….…………..……...……...John Huber
……………..………………..……...Margaret Marsch

DONATE
The Lancaster Chapter of the A.G.O. offers many quality programs, including recitals, seminars,
organ crawls, and scholarships for beginning and advanced students. Please consider supporting us
with a generous donation!

GIVE ONLINE: LancasterAGO.org
OR

SUPPORT US BY CHECK:
Make checks payable to "Lancaster AGO"
Mail to: Westminster Presbyterian Church
c/o Frank Dodd
2151 Oregon Pike
Lancaster, PA 17601
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THE AMERICAN GUILD OF ORGANISTS
THE MISSION of the American Guild of Organists is to foster a thriving community of musicians
who share their knowledge and inspire passion for the organ.

THE VISION of the American Guild of Organists is to engage, support, and uplift every organist.
AS A MEMBER OF THE AMERICAN GUILD OF ORGANISTS, YOU CAN:
connect with other organists
enhance your skills as an organist and choir conductor
celebrate the organ in historic and evolving contexts
discover news of the organ and choral world online and in The American Organist
nurture new organists of all ages
share knowledge and expertise
enjoy camaraderie at chapter events and conventions
find inspiration and challenge
receive encouragement from colleagues
experience great organs and organists
access career opportunities and job listings
earn profession credentials through AGO certification

JOIN OUR RANKS!
Join the Lancaster Chapter of the American Guild of Organists
Membership options include: Regular, Special, Young Organist, Chapter Friend
Learn more at: www.agohq.org/membership/
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UPCOMING EVENTS
Lancaster Chapter of the American Guild of Organists presents

THE BLIND ORGANIST OF NOTRE DAME: LOUIS VIERNE
a multimedia presentation and organ recital
Coming in

April of 2021
Stay Tuned for More Information

LancasterAGO.org

Lancaster Chapter of the
American Guild of Organists
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